PSA Journal
JULY 2016
82 YEARS

PHOTOGRAPHIC
SOCIETY of AMERICA
BOARD OF DIRECTORS
Executive Committee
President: Charles Burke, FPSA, EPSA
PresPSA@psa-photo.org
Executive Vice President:
Elena McTighe, FPSA, MPSA • execVP@psa-photo.org
Secretary: Stan Bormann, APSA, EPSA
secretary@psa-photo.org
Treasurer: Dana Cohoon, APSA
treasurer@psa-photo.org

PSA Journal
Contents
6
13

Conferences: Ralph Durham
conferenceVP@psa-photo.org
Divisions: Tom Savage, APSA, MPSA
divVP@psa-photo.org
Exhibition Services: Daniel Charbonnet, HonPSA, EPSA
exhibitvp@psa-photo.org
Image Collections: Janet Bigalke, FPSA
imagecollectionsVP@psa-photo.org
International Relationships: Jill Sneesby
irvp@psa-photo.org
Membership: Donald Brown, APSA
membershipVP@psa-photo.org
Public Relations: Gerald Hug, APSA
prvp@psa-photo.org

Volunteer Positions Available by Elena McTighe, FPSA, MPSA
Who’s Who in Photography 2016 and Beyond
by Margaret Boike, EPSA

Vice Presidents
Chapters, Clubs & Councils: Nan Carder, APSA, MPSA
cccVP@psa-photo.org

Volume 82, No. 7 • July 2016

14
16
21

365 Day Challenge by Dennis Hirning, APSA, MPSA
Meet the Presenters by Sandra Matson, APSA
Interview with Eve Nagode by Jon Fishback, APSA
and Eve Nagode

26

A Photographer’s Safari by Alan Walker, MPSA,
MPAGB, ARPS, EFIAP

31
34

Guide to Slot Canyon Photography by Kah-Wai Lin, EPSA
Monarch Butterfly Emerges from Chrysalis
by Nick Muskovac, FPSA, MPSA

Publications: Sue Marrugi
pubvp@psa-photo.org
PSA Headquarters
8241 S. Walker Ave., Suite 104,
Oklahoma City, OK 73139
Phone: (405) 843-1437
Toll Free: 855-772-4636 (855-PSA-INFO)
Email: HQ@psa-photo.org
Membership Questions: membership@psa-photo.org
Shipping and Receiving:
Darrell McClanahan, PPSA
sandrclerk@psa-photo.org
Website: www.psa-photo.org
Webmaster: webmaster@psa-photo.org
PSA Journal published monthly
Editor: Donna Brennan • editor@psa-photo.org
Managing Editor: Sue Marrugi
PubVP@psa-photo.org
Assistant Managing Editor: Sharon Prislipsky
journal-asst-managing-editor@psa-photo.org
Software Review Editor: Brad Ashbrook
journal-software-reviews@psa-photo.org
Book Review Editor: Marie Altenburg, APSA, PPSA
journal-book-reviews@psa-photo.org
PSA At Your Service: Dick Sprott
sprottrichard@gmail.com
Hardware Review Editor: Alex Lane
journal-hardware-reviews@psa-photo.org
Just for Beginners: Carole Kropscot, APSA
ckropscot@yahoo.com
Q&A Equipment: Erik Kissa, FPSA, MPSA
EKISSA@aol.com
Tips & Techniques: Bill Brown:
journal-tandt-columnist-bill@psa-photo.org
Tips & Techniques: Bob Benson, APSA:
journal-tandt-columnist-bob@psa-photo.org
Tips & Techniques: Mark Southhard, FPSA:
journal-tandt-columnist-mark@psa-photo.org
Video Editor: Bill Buchanan, FPSA:
journal-video-columnist@psa-photo.org
Copyright 2016
ADVERTISING:
Stan Bormann, APSA, EPSA
secretary@psa-photo.org • 612-965-9531.
Journal circulation is handled at PSA Headquarters.
Contact Headquarters for address changes.

PSA Journal • July 2016 • www.psa-photo.org • 2

34
On the Cover:
The cover image is Young
Leopard by Alan Walker,
MPSA, MPAGB, ARPS,
EFIAP, from England. Alan’s
article, A Photographer’s
Safari, begins on page 26.

Departments
Messages & Opinions
4 On My Mind...
5 Message from the President
7 On the PSA Website
Reviews
8 Software Review

21

8
Technical Information
10 Tips and Techniques
12 Questions & Answers
Member Benefits & Services
15 PSA at Your Service
Awards & Competitions
36 Star Ratings
40 New ROPA Distinctions
Granted

31

26
Read the ON1 Photo 10
Software Review on page 8.

Join the Photographic Society of America on Facebook at
www.facebook.com/Photographic.Society.of.America

41
Division News,
Announcements & Activities
41 Division News and Activities
43 PPD Print of the Month
45 Calendar of Events
46 Exhibitions
50 Classified Ads
50 Ad Index
51 New Member Gallery

PSA Journal (U.S. ISSN 0030-8277) is published monthly by the Photographic Society of America, Inc. (PSA), 8241 S. Walker Ave., Suite 104,
Oklahoma City, OK 73139. Subscriptions are included in membership dues. See Application for Membership form on page 50. Founded in 1934, the society is for casual
shutterbugs, serious amateurs, and professional photographers. As a member of PSA, you are eligible to participate in a multitude of services to help you improve your
photography and increase your enjoyment of it. To join PSA, email hq@psa-photo.org; write to PSA Headquarters at 8241 S. Walker Ave., Suite 104, Oklahoma City, OK
73139; or send in the application provided in this issue.
Submissions: PSA Journal welcomes editorial submissions on all aspects of photography. Most of the feature articles published are between 800 and 1,200 words.
All material must be original. Note if previously published. Manuscripts must be submitted electronically. While all possible care will be taken, we cannot assume
responsibility for lost or damaged submissions. Payment is in copies plus points toward PSA Bronze, Silver, and Gold Star Medallions.
Back Issues: Send $5.00 for each copy to PSA Headquarters.
PSA Bylaws: Please go to http://www.psa-photo.org/index.php?about-bylaws-and-mission for a copy of the bylaws.

Postmaster: Send address changes to PSA Journal, 8241 S. Walker Ave., Suite 104,
Oklahoma City, OK 73139. Periodicals postage is paid at Oklahoma City, OK.
Permissions: Contents copyright 2016 by the Photographic Society of America. Material may not be reproduced in any form without permission. For a copy of the
PSA Journal’s reproduction policy, write to PSA Headquarters.

43
PSA Journal • July 2016 • www.psa-photo.org • 3

Interview with Eve Nagode
Advanced Photography Online Course: “Beyond the Rule of Thirds”
Introduction:
PSA offers to its members, free of charge,
several online photography courses. One of these
is an advanced course called “Beyond the Rule of
Thirds.” This project-based course attempts to take
students into areas of photography they might not
have explored before. The student has six months
to complete one or more finished products of his/
her choice.
The following is an interview with PSA
member, Eve Nagode, recent graduate of
this course. In August 2015, Eve received an
Honorable Mention for her book Royal Gorge in
the 1st PSA Print Division Book Essay Contest.

suffered a devastating wildfire in June 2013)
announced the groundbreaking for a new Visitor
Center.
·         PSA Journal, January 2014, published an
article about the “Beyond the Rule of Thirds”
Advanced Photography course.
I signed up for the course and reviewed

By Eve Nagode and
Jon Fishback, APSA

Consultant Committee Chair,
PSA Consultant Services
Photo Above: Royal
Gorge Bridge Sunrise

PSA:
What motivated you to do this wonderful
photo book?
EN:
The concept started with three things converging at
the same time:
• I wanted to develop my photographic skills
further by focusing on a single local subject.
• The Royal Gorge Bridge & Park (which

Sunrise on a Snowy Day
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Rebuilding After the Fire

a number of subjects with my mentor, Jon
Fishback. We agreed that documenting the
restoration of the Park would be an interesting,
meaningful and challenging project.

Fire Damaged Carousel Animals
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Snowfall on the Bridge

PSA:
Why would this project be interesting?
EN:
The Royal Gorge is a fascinating geological feature
in Colorado. Very few photographs exist of the bridge
during the “golden hours” since the Park visitor hours
normally exclude sunrise and sunset. Almost no
photos exist of the park when it is not open.
PSA:
Why would this project be meaningful?
EN:
The project would capture Colorado “history in
the making.” The Royal Gorge Fire destroyed 48
of 52 buildings in the Park and over 3,100 acres of
surrounding forest. When I started the project, all
of the destroyed buildings had been cleared leaving
unprecedented views of the bridge and surrounding
area. Park management was very interested in
getting documentation of the current state of the
Park and the rebuild.

Any mention of products
or services in this article or
anywhere else in the PSA
Journal does not constitute
an endorsement or approval
of those items.

PSA:
Why would this project be challenging?
EN:
The subject was quite different from what I

Bridge Sunrise
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Eve Nagode

Eclipse

Jon Fishback, APSA

Photos © Eve Nagode

usually do, which is landscape photography.
Normally, I take my time, shooting a range of
shots of a static subject. The Park project involved
construction, heavy machinery and people. I
had to wear safety gear and comply with safety
regulations. Every day the site would be different.
I would not get a “second opportunity” to capture
some of the events such as the Groundbreaking
and the first visitors to the park after the wildfire
closure.

Burned Tree Sunset
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PSA:
What, if anything, did you learn about your
work from this online course?
EN:
On my first visit to the Park around noon, I took
conventional photos. I was a typical tourist in an
empty park. I set myself the task of going back
and shooting something different every time. I
learned to be more observant. I grew to appreciate
the dramatic difference in the angle of light cast
across the gorge between December and June. The
color of the granite walls changed throughout the
day. Since I live just thirty minutes away, I would
watch the weather and drive over to the Park when
conditions looked best.
From a personal perspective I transitioned from
a “fair weather photographer” to someone who
could handle a four-wheel-drive vehicle in deep
snow, dress to stay warm in sub-zero weather, and
use a special cover to protect my camera in bad
weather.
I also learned to look at gritty construction
work with an artist’s eye. I shot my first videos
when still photography was not sufficient to
capture activities like explosions and hydroaxing. I learned how to shoot sharp images from
a moving helicopter. I even got to photograph the
stars when no lights were working in the Park. I
improved my workflow process to accommodate
the high volume of images. To share my progress

with my mentor, I created a new portfolio website:
FoxRunArt.com
PSA:
Was the experience a positive one?
EN:
The experience was very positive. Park
management liked my work and began to pay me
to do specific assignments which included a video
documentary. I began to think about converting
my “Rule of Thirds” portfolio into a photography
book.
PSA:
Why did you choose to self publish rather
than use one of the several online publishing
companies?
EN:
When I started to work on my book, I
researched a number of publishers like Blurb,
CreateSpace, Outskirts Press, etc. I had used Blurb
to print family photo books, and asked for a quote
for a large offshore print run. I was overwhelmed
by the options and cost.
I decided that I needed some advice. I joined
the Colorado Independent Publishers Association
and started to attend the monthly meetings. There
I met a publishing coach who educated me on the
options for digital and offset printing. He advised
me to use Adobe InDesign to create the book.
It was a learn-as-you-go process. I would do a
Google search for the task I wanted to do, then
watch video tutorials.
My publishing coach helped me find a local
printing firm for a small digital run to see how
well the book would sell. I was very lucky. The
new Royal Gorge Visitor Center did not have any
books about the Royal Gorge, and the book sold
very well. One month after publishing my book, I
decided to make a commitment to overseas offset
printing. Since these books would take over two
months to deliver, I had to print two more local
runs to meet the demand at the Visitor Center. On
August 23, 2015, the book won 1st Place in the
2015 Colorado Independent Publishers Association
EVVY Awards.

encouragement. I was determined to complete the
project because I did not want to let him down. I
think I am a better photographer for having taken
the course. When I look at the photos I took during
the first week and compare them to the more recent
ones, I can see an improvement in composition and
creativity. n

Rainbow Over the
Royal Gorge

PSA:
Would you recommend others to take this
course, and why?
EN:
I would definitely recommend this course. I
am more productive with a defined structure and
deadlines. Best of all, I had my own personal
PSA mentor to guide me. When I submitted my
work, Jon was very quick to provide feedback and

New Flowers in the Burn Scar
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